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INTRODUCTION. 


chords  when  employed  to  change  the  key  (in 
which  case  they  are  diatonic  chords  in  the  new 
keys)  and  when  employed  without  change  of 
key  (in  which  case  they  are  chromatic  chords  in 
the  permanent  key).  These  are,  when  used 
chromatically,  the  chromatic  concords  of  the 
supertonic  and  the  minor  2nd.  in  the  minor  form 
of  the  key ;  and  the  same  chords,  as  well  as  those 
of  the  subdominant  minor  and  of  the  minor  6th. 
and  of  the  first  inversion  of  the  triad  with  the 
diminished  5th.,  in  the  major  form  of  the  key. 

The  particular  fact  illustrated  in  the  Sentences 
from  hTo.  22  to  the  end,  is  that,  though  consist¬ 
ing  of  the  same  intervals,  the  discords  derived 
from  the  three  fundamental  roots,  are  proved  by 
their  resolution  to  belong  either  to  the  dominant, 
or  to  the  supertonic,  or  to  the  tonic.  The 
natural  resolution  of  dominant  discords  is  upon 
a  chord  of  the  tonic.  The  natural  resolution  of 
supertonic  discords  is,  either  upon  a  dominant  dis¬ 


cord,  or  upon  sl  tonic  concord.  The  natural 
resolution  of  tonic  discords  is,  either  upon  a  domi¬ 
nant  discord,  or  upon  a  supertonic  discord.  Other 
progressions  than  these  occur  in  musical  com¬ 
position  ;  but  the  term  “  natural  ”  is  here  em¬ 
ployed  to  signify  the  most  usual  and  the  most 
definite  treatment  of  the  harmonies  in  question. 
When  the  student  is  familiar  with  what  I  here 
call  the  natural  resolutions,  it  will  be  for  him  to 
exercise  his  own  discretion  in  making  still  more 
various  applications  of  the  chords. 

The  author  is  happy  to  issue  this  publication 
as  a  confession  of  musical  faith,  avowing  implicit 
belief  in  the  harmonic  theory  on  which  it  is  based, 
and  thorough  conviction  that  the  theory  accounts 
for  everything  that  is  beautiful,  anR  guards 
against  what  is  unsatisfactory  in  musical  com¬ 
bination  and  progression. 

August,  1875.  G.  A.  MACT ABREK 
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No.  3.  First  Inversion  of  Chromatic  Chord  of  Supertonic  in  the  Minor  Key. 
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No.  5.  Chrom  .  ..  Chord  of  Minor  2nd  in  the  Minor  Key. 
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No.  6.  First  Inversion  of  Chromatic  Chord  of  Minor  2nd  in  the  Minor  Key. 
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No.  8.  Chromatic  Chord  of  Subdominant. 
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No.  9.  First  Inversion  of  Chromatic  Chord  of  Subdominant. 
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No.  10.  Second  Inversion  of  Chromatic  Chord  of  Subdominant. 
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No.  11.  Modulating  to  E  !?• 
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No.  12.  First  Inversion  of  Chromatic  Chord  with  Diminished  5th. 


d=4 


t  =4=d-  ^-'-d 


!=*=•=*=£ 
1  1  I 


I  I  I 

UEEE*=j=j- 

- £= — P — 1 - 1 — 


t=t 


-& — 
-1 - 

IE— 


fi d. 


-i - 1  — I — g — 4 - (-• f — I — 


rr 


rr— t — Pt 


I - - 


-l±J 


j 


r=* 

t=t= 


5  5 


No.  13.  Modulating  to  A  \). 

\=t: 

!=p: 


:B: 


I  I 


J~  =g=J=^Qi=a: 

....  ~ 


j-  -d-  J-  I  L  I 

-p - 90 - 9 — ,9G — 

J== 


£ 


.—  fo¬ 


gs 


&8 


-fo 

:b#- 


±l 


hi. 


l>5 


No.  14.  Chromatic  Chord  of  Minor  6th  of  the  Key. 
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No.  15.  First  Inversion  of  Chromatic  Chord  of  Minor  6th 
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No.  16.  Modulating  to  G-. 
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No.  17.  Chromatic  Chord  of  Supertonic 
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No.  18.  First  Inversion  of  Chromatic  Chord  of  Supertonic. 
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No.  19.  Modulating  to  D  \j. 
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No.  20.  Chromatic  Chord  of  Minor  2nd. 
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No.  21.  First  Inversion  of  Chromatic  Chord  of  Minor  2nd,  of  Subdominant,  and  with  Diminished  5th 
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No.  22.  Chromatic  Chord  of  Supcrtonic  7th  in  tho  Minor  Key  resolved  on  Dominant  Discord. 
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No.  23.  Chromatic  Chord  of  Supertonic  7th,  in  the  Major  Key,  resolved  on  Dominant  Discord. 


No.  24.  Chromatic  Chord  of  Supertonic  7th,  in  Minor  Key,  resolved  on  Tonic  Concord. 
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Chromatic  Chord  of  Supertonic  7th,  in  Major  Key,  resolved  on  Tonic  Concord. 
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No.  26.  First  Inversion  of  Supertonic  7th,  in  Minor  Key,  resolved  on  Dominant  Discord  and  Tonic  Concord. 
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No.  28.  Second  Inversion  of  Supertonic  7th,  in  Minor  Key,  resolved  on  Dominant  Discord  and  Tonic  Concord. 
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No.  29.  The  same  in  the  Maior  Kev. 
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No.  30.  Third  Inversion  of  Supertonic  7th  in  the  Minor  Key. 
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No.  31.  The  same  in  the  Major  Key. 
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No.  34.  Chromatic  Chord  of  Tonic  7th,  in  Minor  Key,  resolved  on  Dominant  Discord. 
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No.  35.  The  same  in  the  Major  Key. 
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No.  36.  First  Inversion  of  Chromatic  Chord  of  Tonic  7th,  in  the  Minor  Key. 
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No.  37.  The  same  in  the  Major  Key. 
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No.  38.  Second  Inversion  of  Chromatic  Chord  of  Tonic  7th,  in  the  Minor  Key, 
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No.  39.  The  same  in  the  Major  Key. 
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I — Resolved  on  2nd  Inversion.  II — Resolved  on  Tonic  Chord  direct.  Ill — Dominant  without  7th.  IV — First 
Inversion.  V — Second  Inversion,  resolved  on  Tonic  direct,  with  7th  falling.  VI — Second  Inversion,  resolved  on 
1st  Inversion  of  Tonic,  with  7th  rising.  YII — Third  Inversion.  VIII — Second  Inversion,  with  Root  omitted. 
IX — Dominant  7th  resolved  as  1st  Inversion  of  Mediant,  § 
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No.  46.  Dominant  Minor  9th  resolved  on  Root,  in  Minor  Key. 
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No.  48.  Dominant  Minor  9th  resolved  on  3rd,  in  Minor  Key. 


Suing  Lectures. 
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a  a  b  a  b  c  a  bah  a  a  b  c  c  c  a  a  a 

No.  50.  Dominant  Minor  9th,  in  Minor  Key,  resolved  on  3rd  when  Koot  goes  to  7th. 
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33 


No.  52.  Dominant  Minor  9th  resolved  on  Tonic  in  Minor  Key. 
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No.  53.  The  same  in  the  Major  Key. 
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No.  54.  Supertonic  Minor  9th  resolved  on  Dominant  Discord,  in  Minor  Key. 
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No.  55.  The  same  in  the  Major  Key. 


No.  56.  Supertonic  Minor  9th  resolved  on  Tonic,  in  Minor  Key. 


Buing  Lectures, 
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No.  57.  The  same  in  the  Major  Key. 
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*  The  Supertonic  Minor  9th  is  frequently  thus  written,  a  sharp  of  the  note  below,  when  ifc  is  alternated  with 
the  Major  3rd  of  the  Tonic  Chord.  The  false  notation  is  more  frequent  when  the  chord  is  in  the  third  or  fourth 
inversion  (d  e)  than  when  it  is  direct  or  in  the  first  or  second  inversion. 


No.  58.  Tonic  Minor  9th  resolved  on  Dominant  Discord,  in  Minor  Key. 
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Suing  Lectures* 
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No.  59.  The  same  in  the  Major  Key. 
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No.  61.  The  same  in  the  Major  Key. 
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No.  62.  Minor  9ths  on  Dominant,  Supertonic,  and  Tonic  in  opposition,  in  the  Minor  Key. 
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CHROMATIC  SENTENCES.  45 

No.  63.  The  same  in  the  Major  Key. 
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No.  64.  Dominant  Major  9th  resolved  on  Root,  on  3rd,  and  on  3rd  while  Root  goes  to  7th. 
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No.  65.  Dominant  Major  9th  resolved  on  Tonic  Chord. 
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No.  66.  Supertonic  Major  9th. 
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No.  67.  Tonic  Major  9th,  in  the  Major  Key. 
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No.  70.  The  same  in  the  Major  Key. 
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Euing  Lectures. 
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No.  71.  Chord  of  11th  resolved  on  5th. 


No.  72.  Chord  of  11th  resolved  on  5th,  while  Boot  goes  to  7th. 
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No.  73.  Chord  of  11th  resolved  on  chord  derived  from  another  root. 
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No.  74.  Chord  of  the  Minor  13th  resolved  on  5th. 


Euing  Lectures. 


31 


CHROMATIC  SENTENCES.  55 


d  a  a  a  b  a  b  b  bo  oca  e 


No.  75.  Chord  of  the  Minor  13th  resolved  on  a  chord  derived  from  another  root,  in  the  Minor  Key. 


No.  76.  The  same  in  the  Major  Key. 
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No.  77.  Chord  of  the  Major  13th. 
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No.  78.  The  Chord  of  the  Augmented  6th,  with  Dominant  for  Primary,  and  Supertonic  for  Secondary  Root. 


*  See  Day’s  “Treatise  on  Harmony,”  Part  2,  Chap.  X,  Sec.  3.  These  figures  (in  thick  Egyptian  type)  refer 
to  the  Secondary  Root— C  and  F  sharp  are  the  7th  and  3rd  of  D  (Secondary  Root),  while  A  flat  is  the  9th  of  Q- 
(Primary  Root). 

f  This  might  also  be  figured  as  Suspension  of  Dominant  over  1st  Inversion  of  Tonic. 

Euing  Lectures, 
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No.  79.  The  same  in  the  Major  Key. 
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No.  80.  Chord  of  Augmented  6th  with  Tonic  for  Primary  Eoot,  also  with  Dominant  for  Primary  Eoot, 
and  with  Suspended  4th  resolved  on  3rd  of  Secondary  Eoot, — in  the  Minor  Key,  in  the  Major  Key  with  tho 
same  Signature,  and  in  the  Major  Key  of  the  same  Tonic. 
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Suing  Lectures, 
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